





By S.K. LIST 


Local landmarks are often seen last, if at 
all, by the people who live closest to them. 
Everybody knows that no New Yorker would 


be caught dead at the Empire State Building 
or the Statue of Liberty. Personally, I let | 


years go by before I stood in awe on the 
gorge rim above Taughannock Falls. The 
same unreasonable situation may. prevail, I 
fear, in regard to local appreciation of the 
Annual Ithaca Video Festival (organized by 
Ithaca Video Projects), opening its sixth 


installment this week at Cornell’s Johnson ! 


Museum. 

Growing from a single evening’s presenta- 
tion five years ago of seven selected tapes, 
the festival has gained national status. 

This year, 372 tapes, from all over the 
country, were submitted,.an increase of 
nearly 150 over last year. Pat Faust, head of 
programming at WXXI-TV in Rochester and 
a festival judge this year (along with Anne 
Volkes, curator of Manhattan's Anthology 
Film Archives and the Video Projects’ Philip 
and Gunilla Mallory Jones), confirmed that 
‘it’s the largest video festival.”’ 


As in previous years, the festival will tour : 


through next January to 24 museums. 
libraries and art and video centers coast to 
coast. This figure too has increased; last 
year the festival made 16 stops. 
Electronic Wizardry 
This year’s 20 selected tapes are fasci- 
nating, diverse and unusual. The subject 
matter ranges from political to expres- 
sionistic, the treatments from insistent to 
frivolous, the effects from the ridiculous to 
the sublime. While many outstanding fea- 
tures of the works included stem from the 
arcane directives of video sophistication— 


what amounts to electronic wizardry in- |: 


volving computerized alignments, ‘‘digital/ 
analog’’ equipment and so on—there is 
nothing exclusive about their appeal. A 
viewer needs nothing but an attitude of 
inquiry and time to find rewards in the 
festival entries. 

Of all the tapes shown, the one that evokes 
the most unqualified and delighted response 
is ‘‘Instant This-Instant That,’’ a four- 
minute bop through the world of modern 
convenience starring Nancy and Susie 
Twinart. They eat, spray, spread and wear a 
jumble of ‘‘fast’’ items, all to the infectious 
beat of the band Taste Test singing the 
tape’s title song. Up-to-the-minute influ- 
ences of punk, new wave, Fifties graphics 
and so on are all apparent and used to great 
advantage. Nancy and Susie are actually 
Ellen and Lynda Kahn, twins and the 
founders of Twin Art, and they live in New 
York City. 
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Sassy Skill 
Similar in tone but much more elaborately 


communicated is Anita Thatcher’s ‘‘The 
Breakfast Table,’ a ‘‘live-action video 
cartoon,’’ which opens the show. A man and 
wife, hopelessly trapped in their traditional 


- roles, go about the morning’s business in a 


world that's mostly not real, but drawn on 
the walls. Pretty soon, while she’s hastily 
step-and-fetching, the wife starts giving in 
to elaborate daydreams starring herself as a 
vamp, baseball ace, cloud und so on. Hubby 
barely notices but it a/! works out in the end. 
This piece is effective, mostiy thanks to the 
appeal of the knowing wife, played with 
sassy skill by Karen Weeden. 

A number of what might be called ‘'videe 
toys’’ are scattered—with a good feel for the 
importance of pacing—among the more 
involved tapes in the festival. 
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‘‘Electronic Masks,’’ for example, by 
Barbara Sykes, is very attractive and 
surprisingly humorous, given its abstract 
nature. Its place, after a semi-documentary 
on South American Indians, benefits both 
pieces. However, Sykes’ second tape, ‘‘By 
the Crimson Bands of Cyttorak,’’ though 
kaleidoscopic, is less interesting. 


‘*Apple(s)’” by Peer Bode of the Experi- 7 


“mental Television Center in Owego uses 


altered overlays in motion of an extremely 
simple image—a single large apple—to 
create what he calls ‘‘a speculation about 


seeing and imaging.”’ ‘‘Video,’’ he adds, “‘is 
“ seeing the seeing.’’ In contrast to Bode’s 


formal examination is “‘Jazz Dance’’ by 
Doris Chase, an exuberant depiction of a 
dancer (or is she three?) like a chalk drawing 
who sprouts rainbow contrails, all to the 
music of Jelly Roll Morton. 

Two long tapes, in a sense, make a bridge 
between these shorter pieces, which essen- 


tially concern vision as molded by the | 
medium itself, and the more familiar | 


examples of straight visual record. One is 
the South American ‘‘documentary’’ men- 
tioned above, *‘The Laughing Alligator’’ by 
Juan Downey, a riveting inquiry into the 
lives of the Yanomomey Indians. First 
impressions of idyllic primitives deep in the 
jungle give way to realizations of a foreign 


way of life in which dead loved ones are 


eaten to make them immortal, outsiders are 
suddenly threatened with no explanation 
and witch doctors prevail. By mixing altered 
images with more straightforward scenes, 
Downey conveys both disparity and likeness 


| between the Indians’ ways and our own, as 
| well as suggestions of savagery, amorality | 
| and drug-induced revelations. 


The other bridging tape, ‘‘Chott el- 
Djerid,’’ does not rely upon artificially 


| altered images but rather examines what 


WXXI’s Faust called ‘‘the persistence of 


| vision’’ wherein attention is paid to how we 
| live based on our perception. Bill Viola, 


whose masterful *‘Sweet Light’’ graced the 
Fourth Video Festival, made this tape about 
mirages in Tunisia and the wildness of vision 
naturally distorted. It ts an extremely 
beautiful piece of work. 
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All the remaining pieces are worthwhile. 
Significant among them is ‘*Tapes’’ by Pier 
Marton, a bizarre group that presents a 
rather racked vision of existence. If Marton 
wasn't so obviously battered by his entire 
experience and all his thoughts, you’d want 
to smack him—which may be how he got this 
way. Fortunately, his self-indulgence is 
redeemed by being so excessive it becomes 
funny. 

Once more then, the Ithaca Video Festival 
offers another sample of challenging, 
superior work in the visual medium we may 
think we know best, but which, in fact, most 
people comprehend least of all. It is 
important to remember that, as festival 
judge Faust stressed, ‘“‘not all video is 
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BOPPING THROUGH THE WORLD OF CONVENIENCE: A scene from 
‘‘Instant This-Instant That,’’ starring New York video makers Ellen and Linda 
Kahn, twins and founders of Twin Art. 


television. Much of the work in the festival 
belongs in a gallery, belongs in a museum, 
on exhibition.’’” 

While some well-crafted pieces span the 
demands of both ‘‘marketplaces,’’ the 
festival, Faust pointed out, ‘‘has a strong 
concern to support good gallery pieces.’ 
The audience for such works is increasing, 
she noted. 

That’s a promising development. Hope- 
fully, Ithaca itself will embrace this excellent 
festival, grown on home ground, with the 
audience it deserves. C] 


The Ithaca Video Festival, four hours long, 


may be seen at Cornell's Johnson Museum 
through April 16. 
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“Chott el-Djerid,” by Bill 
Viola; a study of mirages in 
heat and cold is breathtakingly 
beautiful. This piece would run 
continuously in my house if I 
had a choice. I’d like to put a 
frame around the video monitor 
and call this piece a painting in 
motion. “Chott el-Djerid” is in 
the Sahara, and the camera 
captures some astounding and 
outstanding effects. Mirages are 
recordable, it’s now proven. 

The whimsies of “The Break- 
fast Table,” by Anita Thacher, 
and “Instant This, Instant That” 


Ithaca Video 
Festival 4980 


by Danny Speer 


Ithaca Video Projects Presents 


0 Fest 
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hilip and Gunilla Mallory 
Jones have done it again. 
Organized their sixth an- 
nual touring video festival, that 
is. Out of 375 entries (there 
were 225 last year), they, with 
two other judges, selected the 





four hours of material that will | 


travel to twenty-four prestigious 
museums and libraries through- 
out the U.S. this year. — 

There are twenty pieces by 
video artists in the show, rang- 
ing from documentaries to com- 
puter-manipulated electronic- 
image works; with humor, pop 
culture, subjective realities, and 
new video techniques well- 
represented in between. 

The emergence of video as art 
during the last decade is a posi- 
tive effect of human evolution 
through technology. Video 
points to the art of the future 
with a beam of hope. Now if 
only some of the high-quality 
artistic effort demonstrated 


each year in the Ithaca Video | 


Festival could find its way to 
network television. Don’t hold 
your breath waiting for that, 
but by all means, attend the 
Video Festival at Cornell’s 
Johnson Museum between April 
2 and 16. Museum hours are 
Tuesday through Sunday, 10 
a.m. to 5 p.m. The tapes will 
run continuously, and while 
four hours may be a long time 
to sit still, one can always attend 
in bits and pieces. This is recom- 


mended, for second viewings of : 


any of the pieces will always 
provide additional insights. 
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Some of them, one might never 
grow tired of. It’s a shame we 
only have the option of viewing 
these innovative and thought- 
provoking images for two weeks 
out of the year. A permanent 
collection would be gratefully 
received, but until we get one, 
don’t miss the chance to expand 


your knowledge of modern art. 


Attend the show and make your 


feelings known. It’s a grey old 
world, and the Video Festival 
casts some rarified light upon it 
and us. 

Among the works which had 
a profound effect on this writer’s 
first viewing were: “The Exqui- 
site Corpse” by Ernest Gusella, 
a tour-de-force of state-of-the- 
art video editing techniques. 


by Lynda and Ellen Kahn, stay 
with one and don’t decay the 
way less artistic humor does. 
Both of these could be viewed 
many times without attrition of 
interest. The latter features a 
new-wave soundtrack that will 
rattle around in the head for 
some time, and the former skill- 
fully edits and illuminatés the 
Walter Micty-like fantasies of a 
browbeaten hausfrau. 

“As a Public Service,” by 
Collectivision, is the only straight 
documentary, a study of the 
confrontation over the Seabrook, 
N.H. nuclear plant in October 
1979. One wants to see more 
than is shown, but the effect is 
still quite unnerving. Those 
interested in the No-Nukes 
movement should definitely 
catch this piece. 

“The Laughing Alligator” by 


[continued on page 22] 
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Juan Downey is a less-straight 
documentary on the Yanomami 
Indians of the Amazonian jungle. 
Fifteen thousand Yanomamii live 
in 150 villages and qualify as 
some of the most primitive 
people to be found on our globe. 
The piece is a reminder of some 
of the responsibilities civilization 
has to these people, mainly, to 
let them alone. 

No Ithaca artists are in the 
show this year, but Peer Bode 
of the Experimental Television 
Center in Owego is included 
with a piece called “Apple(s),” 
which was rendered and edited 
on equipment at that center. 
The Experimental Television 
Center of Owego has an on- 
going series which features a 








different artist each week, and 
is highly recommended to Ithaca 
video fans as a place to visit 
and support. An artist recently 
featured there is Doris Chase, 
who has a piece in this Festival 
entitled “Jazz Dance,” a combin- 
ation of animation, a dancer in 
triplicate, and some great editing. 

There’s a lot more, and all of 
it well worth experiencing. 
Philip and Gunilla Mallory Jones, 
who themselves recently pro- 
duced “Black, White, and Mar- 
ried,” an excellent videotape 
whose title is self-explanatory, 
have again spent hundreds of 
hours on their Festival brain- 
child, and the audiences around 
the country will be much the 
richer for it. Ithaca gets first 
crack, though. This is a must- 
attend event. e 
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Ithissese Video Festival 

April2i-May3 

Cornell University’s Johnson Museum, 
National Tour through 

Junuary %, 1982. 


hligh above Cayuga’s waters, 
Seventh Annual Ithaca Video Festival 
opened inside of, Comell’s Johnson 
Museum, its panoramic glass windows (it 


was designed by I.M. Pei) overlooking 


campus, lake, mountains and sky. Ithaca, 
N.Y., seems an unlikely place for one of 
the country’s largest video festivals (the 
other, the newly born San Francisco 
Festival, doesn’t travel as yet). At the of- 
ficial opening, a lone monitor was placed 
conspicuously near the pastoral view, 
making me wonder how anyone who in- 
habits this 
lite haine 
fiokins: 
However, 


over nature, even for a few 


the 


environment could choose 


there Is a great deal of en- 


thusiasm for video, particularly video art, 


in Ithaca, most of it generated by the ef- 


forts of Philip Mallory Jones. Jones is 


director of Ithaca Video Projects, which 
Started as a collective in the late ’60s and is 
now partially funded’by the National En- 


dowment for the Arts and the New York 


State Council. Although the festival is a 
focal point of the Project’s activities, 
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Jones also rents out editing facilities, 
equipment and himself, for very reason- 
able fees, to local video talent and nearby 
instituuons. He himself makes videotapes, 
shrugging off the term ‘‘video artist’ and 
coining “‘portraiture’’ for the  semi- 
‘subjective documentary style he is pre- 
sently working in. [t all started when he 
tried creative writing; it didn’t work out, 


ab 





Despite its rural location, the Ithaca Video Festival 


we you know the rest. . is 
The Ithaca Video Festival. was. bern, 
seven years ago as a local thing. This year, 
its 19 apes were selected from 290 entries, 
which came in from all over the country — 
not through advertising, but just by way of. 
a mailed announcement. Its three. hours. 
worth of tape will travel to 25 citi¢s na-+: 
tionally, from neighboring. Syracuse, || 
Eimira, Rochester and Buffalo tq:as far-| 
away as Fort Lauderdale and. Ppitiand, 
Oregon. ; 8 eee 
However, it will not be shown i in. New. 
York because places like the; : Kitchen. 
(which has shown it in the’ past), “the 
Museum of Modern Art and: Anthology 


Film Archives simply didn’t book it..-This. 
may be because a number of the festival's 


New York representatives have ‘shown 
work at all these places and because Jones 
and his committee seem more concerned 
with a historical overview of. video than 
with what's newest and brightest and best, 

Then why does this festival carry. ‘sO 
much weight? The most obvious reason 1S 
how accessible it makes the artists to a na- 
tional audience (even if it is mostly a 
museum/university audience). It - pays 


each artist $100 per tape, which may seem 


minimal in view of the number of times a 


Continued,on nexl page 





carries a lot of weight. Winning tapes soon will | 
start a nationwide 25-city tour eas 
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Continued from previous page 

tape will be aired over the duration of the 
festival, but isn’t bad fora nonprofit grant- 
funded organization; many of the artists 
are approached by prospective buyers and 


showers. Plus, it provides healthy resume- 


fattening for the beginning video artist. 


One of the festival’s most interesting 
aspects, and again, one that contributes to 
its status, is the way in which tapes are 
chosen. Jones and a committee, this 
year’s consisting of Barbara London 
(Video Curator, Museum of Modern Art), 
Arthur Tsuchiya (Visual Studies Work- 
shop in Rochester) and Carvin Etson 
(Artists Workshop, WXXI-TYV, 
Rochester), screened the practically 300 
entries ii three days, working day and 
night, and engaged in open-ended dis- 
cussion about most of them. No such thing 


= AA nee en nenire erential «> ) 


as a democracy here — each winning entry 
had to be chosen unanimously, meaning 
panel members often had to enlighten 
stubborn colleagues as to a particular. 
tape’s more subte virtues, historically and 
esthetically. 


The long marathon of viewing, Jones 
claims, also forces the committee to sight 
the ‘‘really-grabber tapes,” the ones that 
excite from start to finish. I’m not sure 
this was achieved; the festival is’ top- 
heavy with image-processed tapes (six out 
of 19). Its two performance tapes, A Vis- 
ual Diury (a performance by Blondell 
Cummings taped by Shirley Clarke) and 
Flowers (a performance, sort of, by Ros 
Barron), are self-consciously idiosyncratic 
to the point of silliness. One tape, Um 
Laco de Inspiracao e Morte, a nar- 
rative/performance allegory completely in 
Portuguese, is far too Jong (28 minutes) to 
be comprehended by  non-Portuguese 

listeners. ; 
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“However, the festival redeems itself 
with the local favorite Body Count (a sort 
narrative,. with some . image- 
processing), made by Ithaca artist Dan 
Reeves and Ithaca composer Jon Hilton. 
Body Countis supposedly an experimental 
study for a larger narrative work concem- 


ing violence, childhood and Vietnam, to- 


be shown on PBS, but its nine-minute 
version, orchestrating Visual and aural im- 


‘ages of kids playing at war with real 


footage of the blasted battlefields of Viet- 
nam, is very provocative. At the tape’s 
end, the kids lie bloodied, and Lyndon 
Johnson’s assertion, ‘‘I do not find it easy 


to send the flower of our youth into bat- 


tle,’’ seems all the more absurd. 


Another two of the best entries are more 
or less narrative tapes: New Yorkers Kit 
Fitzgerald and John Sanbom = are 
represented. by their Similar Nature 


-(which has been shown at Anthology 


Archives), which divides the screen into 
four sections (under which can be dis- 
cerned a moving background); each 
division peeks into the daily life of two 
men and two women, all relatively young 
and, though very separate in life-style and 
look, quite similar. When the four sections 
melt into the background, a city street cor- 
ner, the four coincide and never con- 
sciously become aware of their 
similarities. Not only is this tape absorb- 
ing to watch — it looks good because it 
looks real, within each frame. 


Live. From Lunds, a comedic tape by 
Tom Adair and Kenneth Robins of Min- 


neapolis, depicts a fantasy of what could 


happen in a supermarket at night. At 
Lund’s, a bizarre group of night people 
skulk around the racks in semi-tuxedos, 
while a. Bette Midler clone in drag im- 
proves upon. his/her bustline with some of 
the riper melons, then bursts into song 
while amazed shoppers look on. It suc- 
ceeds because the supermarket ts 
America’s favorite icon to camp-ify; with . 
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its surreal fluorescent environment and 
prepackaged goodies, it’s the perfect place 
for these punky antics. Live From Lunds 
is also well made; the fine-honed editing 


_makes its comic timing come to life. 


This year’s token ‘‘new wave’’ selec- 


-tion (many new-wavish tapes were en- 


tered, but only one was chosen) was the 
star of the festival, mostly for shock value. 
Ex-Californian-now-New-Yorker Neecy 


-Twinem’s Best Friend combines choppy 


visual images with an interesting sound 
track, a rock song which 1s talked rather 
than sung (‘She jerked —- let ot a bloody 
scream — and san into the bathroom ~—— 
giggling herself — to death’’), pracucaily 


“narrating the scenes of bubbling blood, 


knives on toilet seats, Knives between legs 
and lipstick written across bare breasts. 
It’s about backstabbing, and wt carnes that 
off because the tnimages are as abtenated 
from each other as the sensibility is sup- 


. posed to be. 


j 


The Vasulka’s, Woody and Steina, once 
founders of the Kitchen, now of New 
Mexico, are well represented by their 
‘short iimage-processed ‘tapes. Best is 
Steina’s Urban Episodes, which presents 
her ‘machine vision,” an almost 360 
degree street scene of downtown Min- 
neapolis, which uses (wo revolving 
cameras plus mirrors to create a beautiful 
two-in-one circling View Ota city’s bustle. 
Woody's Artifucts IF once again proves 
him to be the dean of computer- 


manipulated imagery. One ball becomes 


myriad; a hand holds one ball — within it 
can be seen the myniad balis, which move 


2 when the large ball moves. Vasulka con- 


' tinues to invent computer tools, this one a 
Digital Image Articulator,” 
New York artist and 


ace image- 


processor Shalom Gorewitz is represented 


by two tapes, the best of which is the six- 
minute £/ Curandero, utilizing colorizers, 
synthesizers and other electronic instru- 
ments to swathe an Andalusian village 
with exceedingly unnatural inovement and 


a pulse that beats harder than the noon 


sun. 
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Gary Hill’s Around and About provides"! 
healthy use of a text generating images *” 
_ which move to its rhythm. Hill.addresses +} 
the viewer as if involved in a relationship A 
with him; ‘‘Maybe it’s my fault; I’m not # 
ready to be complex,’ and: assaults® is’! 
with quickly changing unprocessed images :- 
that do not represent, at least obviously,’ 
the words he’s saying. ‘‘l certainly don’ hs 
want to threaten your time,’’ he claims; 3 
but he manipulates five minutes, af; it-3 
perfectly. oF yee ath. 9. 

There are two sli cOnsciausly. video". 
selections —— Peter D’ Agostino’s, Quarks, . 8 
a strange tape in which a blind man at-.. 
tempts to clarify special relationships * « 
while snippets of TV prograny audios are * 
played behind TV-looking words moving 
across the screen; and Taka_ limura’ $,.4 
Double Identities, ridiculous to look at 
(limura’s face in and out of a monitor, :re- 
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 peating “Lam aka limura” and “Tam not 


‘Taka Himura’’ and‘ You are Taka Iimura"! 
and “You are not Taka limura,””. relents 
lessly). It conjures up images of the-early*4 
C hevy Chase — ‘I’m Chevy Chase, ae ‘ 
you're not.’’ When there Arey two. 
negatives, a positive (‘I am, vy My st 
created, This tape could send you running - 
from your seat if it weren't so funny, and it 
it didn’t make you think so much,And it): 
has valuable ** hard-core video” historical .. 
relevance. ar as ae 7 
What, can I say in conclusion; i 1§ impor; 
tant or necessary about video festivals in. 
general? The people in Columbia, South ~ 
Carolina, don’t go to the Kitchen’, and ~ 
don’t watch Soho, Television on cable. ° 
The Ithaca Video Festival, “with -its — 
shortcomings, may be the largest "yehicle 4 
attempting a nationalization of the accep- - 
lance of and awakening to video as Art, It 
won't be traveling lightly. 3: 
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that is not exactly high on the agenda of 
any city’s priorities. Finally, the St. Paul 
Port Authority decided the system could 
be best financed by industrial revenue 
bonds — an idea New York might con- 
sider. 

All of these options deserve careful con- 
sideration by the Board of Estimate and 
the city’s consultant, the Washington law 
firm of Amold & Porter. At the moment 
Arnold & Forter seems to be approaching 


‘the franchising with a set of blinders that 


allows it to see only the obvious — tradi- 
tional private ownership of the cable 


‘system, with the city thrown a bare bone 


in the form of minimal franchise fees. The 
cable companies through their lobbyists 
and in some cases ‘their close personal 
contacts with Gov. Carey are already try- 
ing to whittle the city’s existing 5 percent 
franchise fee down to 3 percent. Carey. 


- whose campaigns are lavishly financed by 


Steve Ross. chairman of Warner Com- 
munications (half owner of Warner-Amex 
Cable Co., a strong contender for city 
franchises), has become an apostle of de- 
regulation for the cable TV industry over 
the last few months. If Carey's deregula- 
tion bill does pass the Legislature, New 
York might end up getting almost nothing 
from its cable TV franchises while a few 
hundred miles to the north Boston, which 
will be doing business with the same com- 
panies likely to end up with a franchise 
here, will be raking in the cash. We don't 


have to settle for scraps. e 
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RICH LITTLE star of 
The New “You Asked For It” 


<ed For It” starts Fall 1981 on 


Channel 9 


« Productions. Inc and will not be returned. In the case of cupitcate ideas 
will be chosen. Ali decisions of Sandy Frank Productions. Inc_are final 
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Continued from previous page 
tape will be aired over the duration of the 
festival, but isn’t bad for a nonprofit grant- - 
funded organization; many of the artists 
are approached by prospective buyers and 
showers. Plus, it provides healthy resume- 
fattening for the beginning video artist. 
One of the festival’s most interesting 
aspects, and again, one that contributes to 
its status, is the way in which tapes are 
chosen. Jones and a committee, this 
year’s consisting of Barbara London 
(Video Curator, Museum of Modern Art), 
Arthur Tsuchiya (Visual Studies Work- 
shop in Rochester) and Carvin Eison 
(Artists - Workshop, WXXI-TV, 
Rochester), screened the practically 300 
entries in three days, working day and 
night, and engaged in open-ended dis- 
cussion about most of them. No such thing 


as a democracy here — each winning entry 
had to be chosen unanimously, meaning 
panel members often had to enlighten 
stubborn colleagues as to a particular 
tape’s more subtle virtues, historically and 
esthetically. 


The long marathon of viewing, Jones 
claims, also forces the committee to sight 
the ‘‘really-grabber tapes,’’ the ones that 
excite from start to finish. I’m not sure 
this was achieved; the festival is top- 
heavy with image-processed tapes (six out 
of 19). Its two performance tapes, A Vis- 
ual Diary (a performance by Blondell 
Cummings taped by Shirley Clarke) and 
Flowers (a performance, sort of, by Ros 
Barron), are self-consciously idiosyncratic 
to the point of silliness. One tape, Um 
Laco de Inspiracao e Morte, a nar- 
rative/performance allegory completely in 
Portuguese, is far too long (28 minutes) to 
be comprehended by non-Portuguese 
listeners. | 

However, the festival redeems itself 
with the local favorite Body Count (a sort 
of narrative, with some  image- 


processing), made by Ithaca artist Dan |. 


Reeves and Ithaca composer Jon Hilton. 


Body Count is supposedly an experimental - 


study for a larger narrative work concern- 
ing violence, childhood and Vietnam, to 
be shown on PBS, but its nine-minute 
version, orchestrating visual and aural im- 
ages of kids playing at war with real 
footage of the blasted battlefields of Viet- 


nam, is very provocative. At the tape’s’ 


end, the kids lie bloodied, and Lyndon 
Johnson’s assertion, ‘‘I do not find it easy 
to send. the flower of our: youth into bat- 
tle,’ seems all the more absurd. 


_ Another two of the best entries are more 
or less narrative tapes: New Yorkers Kit 
Fitzgerald and John Sanborn are 
represented by their Similar Nature 
(which has been shown at Anthology 
Archives), which divides the screen into 


four sections (under which can be dis- 


cerned a moving background); each 
division peeks into the daily life of two 
men and two women, all relatively young 
and, though very separate in life-style and 
look, quite similar. When the four sections 
melt into the background, a city street cor- 
ner, the four coincide and never con- 
sciously become aware of their 
similarities. Not only is this tape absorb- 
ing to watch — it looks good because it 
looks real, within each frame. 


Live From Lunds, a comedic tape by 
Tom Adair and Kenneth Robins of Min- 


neapolis, depicts a fantasy of what could © 


happen in a supermarket at night. At 
Lund’s, a bizarre group of night people 
skulk around the racks in semi-tuxedos, 
while a Bette Midlersclone in drag im- 
proves upon his/her bustline with some of 
the riper melons, then bursts into song 
while amazed shoppers look on. It suc- 
ceeds because the supermarket is 


America’s favorite ican to camp-ify: with 





Despite its rural location, 
carries a lot of weight. Winning tapes soon will 
start a nationwide 25-city tour | oo 




















its surreal fluorescent environment and 
prepackaged goodies, it’s the perfect place 
for these punky antics. Live From Lunds 
is also well made; the fine-honed editing 
makes its comic timing come to life. 

This year’s token ‘‘new wave’’ selec- 
tion (many new-wavish tapes were en- 
tered, but only one was chosen) was the 
star of the festival, mostly for shock value. 
Ex-Californian-now-New-Yorker Neecy 
Twinem’s Best Friend combines choppy 
visual images with an interesting sound 
track, a rock song which is talked rather 
than sung (°‘She jerked — let ot a bloody 
scream — and ran into the bathroom — 
giggling herself — to death’), practically 
narrating the scenes of bubbling blood, 
knives on toilet seats, knives between legs 
and lipstick written across bare breasts. 
It’s about backstabbing, and it carnes that 
off because the images are as alienated 
from each other as the sensibility is_sup- 


the Ithaca Video Festival 


posed to be. 

The Vasulka’s, Woody and Steina, once 
founders of the Kitchen, now of New 
Mexico, are well represented by their 
‘short image-processed tapes. Best is 
Steina’s Urban Episodes, which presents 
her ‘‘machine vision,”” an almost 360 
degree street scene of downtown Min- 
neapolis, which uses two revolving 
cameras plus mirrors to create a beautiful 
two-in-one circling view of a city’s busde. 
Woody’s Artifacts I] once again proves 
him to be the dean of computer- 
manipulated imagery. One bail becomes 
myriad; a hand holds one ball — within it 
can be seen the myriad balls, which move 
when the large ball moves. Vasulka con- 
tinues to invent computer tools, this one a 
‘Digital [mage Articulator.” 

New .York artist and ace image- 
processor Shalom Gorewitz is represented 
by two tapes, the best of which is the Six- 
minute El Corandero, utilizing colonizers, 
synthesizers and other electronic instru- 
ments to swathe an Andalusian village 
with exceedingly unnatural movement and 
a pulse that beats harder than the noon 
sun. | 

Gary Hill’s Around and About provides 
healthy use of a text generating images 
which move to its rhythm. Hill addresses 
the viewer as if involved in a relationship 
with him; ‘‘Maybe it’s my fault; I’m not 
ready. to be complex,’’ and assaults us 
with quickly changing unprocessed images 
that do not represent, at least obviously, 
the words he’s saying. ‘‘I certainly don’t — 
want to threaten your time,’’ he claims, 
but he manipulates five minutes of it 
perfectly. 

There are two self-consciously ‘*video”’ 
selections —- Peter D’Agostino’s Quarks, 
a strange tape in which a blind man at- 
tempts to clarify special relationships - 
while snippets of TV program audios are 
played behind TV-looking words moving 
across the screen; and Taka limura’s 
Double Identities, ridiculous to look at 
(limura’s face in and out of a monitor, re- 
peating ‘I am Taka limura’”’ and *’I am not 
Taka limura’’ and ‘* You are Taka limura”’ 
and ‘‘You are not Taka Iimura,”’ relent- 
lessly). It conjures up images of the early 
Chevy Chase — ‘‘I’m Chevy Chase, and 
you're not.’’ When there are two 
negatives, a positive (‘[ am... *) is 
created. This tape could send you running 
from your seat if it weren't so funny, and if 
it didn’t make you think so much. And it ~ 
has valuable ‘‘hard-core video”’ historical 
relevance. 

hat, can I say in conclusion, 1s impor- 

t or necessary about video festivals in 
general? The people in Columbia, South 
Carolina. don’t go to the Kitchen and 
don’t watch Soho Television on cable. 
The Ithaca Video Festival, with its 
shortcomings, may be the largest vehicle 
attempting a nationalization of the accep- 
tance of and awakening to video as Are. It 
won't be traveling lightly. ® 





floor at Plavin’s. 

“I’m looking forward to a big increase 
in video because | believe VCRs will 
grow to beanecessity in the same way a 
dishwasher becomes a necessity once 
you start using one,”’ he notes. 

Like many other merchants—particu- 
larly some department stores— Barney 
Miller’s is selling prerecorded along 
with blank audio tape in its record 
department, an area surrounded by 
video and audio hardware. 

Miller does not usually promote 
video programming, relying on the traf- 
fic generated by VCR hardware ads. 
“They bring people in, and then they 
see what's available in software,” says 
Zimmerman. 

Prerecorded videotape is providing an 
important new merchandising oppor- 
tunity for today’s retailer. And for those 
who lamented what they felt was a lack 
of exciting new product at the summer 
CES, perhaps they’d best reconsider. 
Review, particularly, the area of voice 
synthesis and voice recognition, porta- 
ble computers and interactive learning 
aids. If you’re still blase about video 
technology, you might ponder that the 
complete set of the Encyclopedia Bri- 
tannica can be placed on one videodisc. 

Still unimpressed? Well, maybe you 
are, but consumers won't be. 
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VIDEO FESTIVALS: 


A Review of Ithaca’s Sixth. 


Tapes comprising the sixth annual 
Ithaca Video Festival were selected on 
the basis of the “creative use of the 
medium, craftsmanship/execution, and 
inventiveness.” Entries must have origi- 
nated on videotape, be on half-inch 
open reel or %4-inch U-matic format, 
and not exceed 30 minutes. There is no 
entry fee, and a one-time rental fee of 
$100 is paid for each tape selected. The 
festival is supported in part by the 
National Endowment for the Arts (NEA), 
and the New York State Council on the 
Arts (NYSCA). 

This year’s festival selections were 
made by Pat Faust, head of program- 
ming, WXXI-TV, Rochester, N.Y.; Ann 
Eugenia Volkes, curator, Anthology Film 
Archives Video Program and editor, 
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Electronic Arts Intermix, New York City; 
and Gunilla Mallory Jones and Philip 
Mallory Jones, co-directors, Ithaca 
Video Projects, Inc., sponsors of the fes- | 
tival from its inception. 

The panel of judges chose 19 “‘pro- 
grams’ from 372 entries, creating a 
three-hour, 42-minute and 13-second 
show touring 24 cities. Eight tapes were 
the work of New York City artists, three 
from California, and one each from 
Towanda, Pa., Chicago, Ill., Enfield, 
Conn., Santa Fe, N.M., Philadelphia, Pa., 
Owego,N.Y., Lynn, Mass., and Houston, 
Texas. 

The festival has already played in 
libraries, museums, schools, colleges, 
media centers and galleries in 13 cities. 
The upcoming places and dates for this 
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month are as follows: Contemporary 
Arts Center, New Orleans, La.— 
September 15-21; Inter Art Works, Aus- 
tin, Texas—September 22-30; M.1I.T. 
Educational Video Resources, Cam- 
bridge, Mass.—September 22-30. 

Even though | reviewed the tapes pri- 
vately, | treated the entries as if | were 
seeing them in the company of festival 
audiences in any of the scheduled exhi- 
bition spaces. | did not stop a tape to 
reflect upon it, nor play a tape a second 
or third time seeking deeper meaning. 
Before | had a chance to forget or store 
information froma tape just seen, | went 
on to the next one as scheduled in the 
program. | viewed the complete festival 
package in two sessions. Herewith are 
my comments. If 1 were to view each 
tape again separately and in a different 
order, my perceptions might well be 
altered. 

Anita Thacher: The Breakfast Table. 

The first few musical bars of this 14- 
minute tape made by an accomplished 
videographer and filmmaker puts one in 
a pleasant and receptive frame of mind 
to watch the sixth annual Ithaca Video 
Festival. Dubbed “‘a live-action video- 
cartoon designed for the small viewing 
format of the tv screen” | would have 
also enjoyed it projected on a Panavi- 
ston screen. 
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The production depicts an ebullient 
wife’s unsuccessful attempts at pleasing 
her oblivous husband at breakfast time. 
Her fantasies at being an old woman, 
vamp, glamor girl, baseball player, 
operatic star, or even a heavenly body 
do not entice her husband from his 
newspaper. Chuckles are engendered 
by this frothy fillip set in the 1940’s— 
even though | detect a strong contem- 
porary message residing in the hus- 
band’s idiotic behavior. 

The stylistically-painted sets, furniture 
and props are ingenious, the direction 
and acting professional. As much care 
went into the sound portion of the pro- 
duction as the visuals. Anita Thacher’s 
artistry was aided by a group of talented 
people who worked together to create a 
divertissement of a high order. 

Mimi Martin: At the Dump. 

A two-minute gem whose source 
material came from a scrap. yard. 
Through the wizardry of electronic pro- 
cessing, mundane discarded materials, 
set in motion by a magnetic lift, are 
transformed into colorful moving crys- 
tals of celestial beauty. Natural sounds 
and synthesized music blend to chorgo- 
graph this short videotape jewel. Pro- 
duced at the Experimental Television 
Center Ltd., Owego, N.Y. 

Juan Downey: The Laughing Alligator. 
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Chilean-born Downey uses video’s 
feedback characteristics to communi- 
cate with primitive people. In 1977 he 
spent nearly eight months living with 
the Yanomami Indians who occupy a 
vast territory in the Amazonian rainfor- 
est on the southern tip of Venezuela. 
Downey believes that his approach to 
the documentary genre is “a fresh aes- 
thetic where art is the document of a 
process and not the manipulation of 
passive materials, and the role of the 
artist is understood as that of a cultural 
communicant.” This concept has great 
merit. 

According to Downey, he is editing 
“all the interactions of time, space and 
context into a work of art’”’ however, just 
as we begin to comprehend a particular 
segment, the maker intrudes with voice- 
over commentary detailing some 
obvious action while ignoring unex- 
plained rituals. Frequent on-camera 
appearances of people visiting the Indi- 
ans, plus voice-over commentary 
interspersed with silent, unexplained 
passages result in an ineffective confu- 
sion of styles. This impressionistic por- 
trait of the remote Yanomami Indians 
juxtaposed with the artist’s own world, 
impedes rather than enhances compre- 
hension. 

The separate yarns of poetry, anthro- 
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pology, reciting myths, evoking per- 
sonal emotions, depicting symbols, and 
posing philosophical questions are all 
too loosely woven to create the cross- 
cultural tapestry the maker intended. 
Downey's sensitive eye usually trans- 
forms environments into visual poetry, 
and much of The Laughing Alligator is 
under the spell of his keen sensibility. 
The artist’s experiences are so intense 
and personal that a more objective edi- 
tor might have improved the transmis- 
sion of facts and feelings to viewers. As 
the 30-minute tape came to a close, my 
involvement rested more with Downey 
than with the culture of the Indians. 
Barbara Sykes: Electronic Masks. 

Video synthesis, like other means of 
creative imagery, has the power to repel 
or attract, involve or exclude emotional 
considerations, depending on the 
intent of the maker and the perception 
of the viewer. In this short five-minute 
tape, colorful abstract images transform 
themselves into recognizable primitive 
masks. Slowly at first, then with an 
accelerated pace, the masks come to 
life, talking and chanting as they freneti- 
cally move to the rhythmic beat of 
ceremonial drums. 

Ordinary Indian masks and totem 
poles are tame in comparison with the 
active, electronically generated masks 
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caged in Barbara Syke’s fertile brain and 
then unleashed to roam, via colorizers, 
analog and digital computers, in excit- 
ing audio/visual compositions. | have 
visions of seeing this tape in an outdoor 
installation using a tight circle of moni- 
tors surrounding an audience—an elec- 
tronic tribe protecting itself from outer 
and inner forces. 

Electronic Masks is an excellent 
example of the creative taming of tech- 
nology for human need—in this case, 
fun with a slight touch of the irreverent. 
No, | can’t imagine what a Pacific 
Northwest Indian would make of it, but 
here is a video synthesis tape that could 
be seen again and again just because it is 
not tediously technical. 

Barbara Sykes/Tom Defanti: By the 
Crimson Bands of Cyttorak. 

There is enough color and movement 
to keep one’s interest going for the 
short seven minutes of this synthesized 
tape. It begins with poetic, slow-moving 
circles in space, reminders of the old 
Palmer method of penmanship, vibrat- 
ing in electronic greens and purples. An 
ever-present sense of process pegs the 
production as shapes are created within 
shapes, slowly moving and evolving, 
meshing, coming forward and receding 
into vast celestial voids creating depth 
and adding mystery. Vibrating, abstract 


parabolic shapes unravel and reform to 
the rhythm of an outer-space synthes- 
ized musical score. 

Despite its beauty, this tape did not 
grab me as Flectronic Masks did. Per- 
haps it should have been placed else- 
where on the program. For greatest 
effect, this tape should be projected on 
a large screen in an appropriate envi- 
ronment so that it may be glanced at and 
enjoyed from time to time rather than 
having one’s eyes continuously fixed on 
it. Abstractions bereft of emotional 
memories are not as easily sustained. 
Collectivision: As a Public Service. 

Seeing their role as “witnesses to 
events’ are Bob Berquist, Leland John- 
ston, E. D. Dorsey, Bruce Teed, joe 
Piazzo, Eric Teed, and Sherry Zitter. 
They collectively produced this dra- 
matic, 18-minute color tape of the 
October 6, 1979 confrontation in Sea- 
brook, New Hampshire. The videotape 
presents the Public Service Company’s 
Interest vs The People and Social Con- 
sequences vs Personal Gain regarding 
the use of nuclear energy for power 
generation. 

All the elements of war between 
authority and the people bent on 
change are used effectively as ingre- 
dients in making this emotionally- 
charged videotape including hovering 
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helicopters, rallies, law- enforcement 
personnel pitted against quietly- 
militant groups, guards, spokesmen, 
walki-talkies, speeches, human block- 
ades, shouting, mace, dogs, clubs, sing- 
ing, shouting, denials, hoses. As pan- 
demonium reigns, mounting tensions 
are vividly recorded in pictures and 
sound. Through it all, Collectivision’s 
close, involved reporting makes the 
“vou are there” theme a reality. It is a 
powerful tape depicting a power strug- 
gle but | wish the tape had another title 
for this one has been used by others to 
couch biased opinions. 

Steina: BAD. 

Steina’s tape suffered from the resid- 
ual feeling | had from watching the pre- 
vious emotion-packed tape, but that 
cannot be helped in a festival presenting 
a potpourri of style and content. Rather 
than describe or share its effect upon 
me, | quote from the program notes 
prepared by the maker: “BAD is the 
memonic command for the B-address 
register of our buffer oriented digital 
device. The functions of this register are 
up/down, left/right, x/y maps and stret- 
ching/squeezing. The tape starts with 
the register at zero and adds one at a 
preprogrammed speed, until the regis- 
ter is full, which takes three minutes and 
19 seconds (which is the exact length of 
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the tape). For sound | selected the two 
most active output channels, translated 
through a digital/analog converter to 
voltage-controlled oscillators. | then 
added a blue on the darkest gray (black) 
and red on a middle gray, leaving the 
rest of the image black and white.” I’m 
sure technicians will know exactly what | 
saw. | salute Steina’s creative technical 
achievements. Her tapes often stretch 
the frontiers of video technology and 
are sure to have historical significance. 
Alan Powell/Connie Coleman: Advance 
Riding Bowls. 

North Philadelphia teenagers, dem- 
onstrating their highly-developed skate 
board skills on a homemade track, are 
transformed into superstar performers 
by means of creative camera work and 
an interplay of real-time interspersed 
with split-second editing. The five- 
minute tape ends with one wishing to 
see more. 

Bill Viola: Chott El-Djerid (A Portrait fo 
Light and Heat). 

Chott El-Djerid takes us to the winter 
snowfields of Central Illinois and Sas- 
katchewan, Canada, and to a vast, dry 
salt lake bed in the Sahara Desert in 
Tunisia. The 28-minute tape is made up 
of short sequences of the cold, vibrant 
light of the north country with its hazy, 
gray, silhouetted minimal landscapes 
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contrasted with the torrid atmospheric 
conditions of the Sahara which often 
produce mirages of incredible beauty. 
We see vast surreal landscapes seem- 
ingly bathed in luscious, soft, rippling, 
shimmering, luminous colors. Viola 
invokes a sense of mystery, then surprise 
and joyful discovery as we contemplate 
one ethereal, dream-like scene after 
another. 

Bill Viola is preoccupied with time, 
light and atmospheric conditions. His 
deliberately slow, meditative, almost 
religious view forces us to see with a 
deeper intensity, to contemplate an 
environment with a new awareness. He 
and his video camera leisurely record a 
space without tiring, not unlike an 
investigative reporter ferreting hidden 
sensory clues for our enjoyment. What 
passes us undetected, becomes a central 
force through Viola’s deep, limitless 
concerns. Even though most of his tapes 
concentrate on the “‘seeing’”’ and the 
“hearing” what ultimately evolves is the 
“thinking” we do through his intense 
sensory perception. Bill Viola show us 
the world like we’ve never seen it 
before. 

This concludes the first half of the 
Ithaca Video Festival review. Look for 
the conclusion in the October issue of 
Videography. 
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Video audiences in L.A. 
Galloway and Sherrie Rabinowitz's bi-coastal 
ITHACA ViDEO FESTIVAL 
The Long Beach Museum of Art provided a com- 
fortable, living room atmosphere for the four hour 


screening of the Sixth Annual Ithaca Video Festival, 
which ran November 30 through January 11. The fes- 


tival, organized by Philip and Gunilla Mallory Jones, 


is dedicated to promoting independent video artists 
and their work thoughout the United Stutos. Grow- 
ing from a single evening's presentation of seven 
selected tapes, in 1974, the festival has gained 
Nutional status. This year, 20 tapes were selected 
{from 372 entrees, offering examples of the various 
directions of video urt. The works presented ine 
Cluded documentary, clectronic, performunce and 
narrative styles. Two Southern California video 
artists were included: Kathryn Kanehiro of cyerted dt 
Monteu Cohather bpd bb) aed ieee tert of bape 
Angelos (Tapes). 

Att video nas come u long way Since Nam June 
Pulk's mid-sixtics cxperiments. Video Art, like 
other contemporary expressions, sccms to be reach- 
ing higher technical levels in direct proportion to 
the lack of meaningful content. However, several 


16 


is a core of individuals dedicated to the perpetu- 
ation of thought-provoking video art. 


Ellen and Lynda Kahn's Instant This - Instant 
Thut is a case in point. Starring Nancy and Susie 
Twinart as a "demo duo", the Kahn's present a fust- 
moving, entertuining, four minute parody of commer. 
cialism and consumerism in Americu. The piece is 
So well-done it almost becomes a sales pitch for 
the American way of plastic satisfaction. 

Anita Thatcher uses surrealistic effects in 
The Breakfast Table, a live-action vidco-cartoon. 
This vignette of a common domestic scene js presen 
tel with the utmost care af shill-Tife afrenecoment 
HL SPD A Dee FRM ate EAE BP 
She 1040's atyliaed meipede: wad hie e Leech pet dk 
a two-dimensional worid., Tne wile LG? WOLe 
dom at trying to please an oblivious husbund by 
spontaneous flignts of fancy transformations. 

The most powerful dramatic imagery in the fes- 
tival was Pound Feet, A Performance by Winston Tons. 
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The tape has a masterful use of black and white 
composition, East-West synthesis, and androgynous 
imagery. Tong pulls the viewer into his intimate 
Space. Working with two stuffed cloth, naked dolls 


about the size of small midgets, Tong's performance 
has the tension of Bunraku. This was an emotional- 
ly moving statement of the pain that women have 
traditionally endured for a moment of pleasure. 

Three tapes stand out in my memory for their 
skillful sense of design in motion. The Exquisite 
Corpse by Ernest Gusella was created by clock con- 
trolled switching between color and black and white 
cameras. Each camera was set at a different focal 
length. The resulting effect was that of a three- 
Gimensional kaleidoscope. Peer Bode, in Apples, 
worked with double exposures of horizontal and ver- 
tical scanning, to produce a grid-pattern still 
life in synthetic color. I'd give it an A for for- 
maul design. In Jazz Dance,Doris Chase plays graph- 
ically with the lines of a jazz dance. This is a 
videodance film of technical innovation to rank 
with the experiments of Twyla Tharp and Merce Cun- 
ningham. At the Dump was a light, color reversal 
painting in motion. The artist's joy in the sub- 
ject matter was depicted in this tumbling of found 
objects, sans odor, sans noise. Of the tapes in 
this genre, the one I most disliked was Electronic 
Masks & By the Crimson Bands of Cyttorak, which 
was a pretentious arrangement of totemic images. 
Vertteal and horizontal changos of color uccolorate 
ed in rhythm with the percussion and vocal score, 
generating a most powerful Disneyland effect in 
this viewer. 

Video artists have been so busy playing with 
knobs in recent years, that it was good to see some 
of the interesting documentary work that is going 


on. Bikers' Wedding by Lyn Tiefenbacher and Dave 
Pentecost, stars Widked and Wicked's Stuff in the 


primitive rites of a folk hero. Members of the 

cult are shining with rhinestones and gold satin. 

For those people who think poetry is boring and 
poets are pretentious, California I is the perfect 
confirmation. Eleven different treatments in twenty- 


-eight minutes was a bit much. To this viewer, it 
added up to nothing. Especially disappointing, 
Since I like poetry and poets. The Laughing Alli- 


eutor was interesting for its subject matter and 

the style of presentation. Juan Downey documented 
his stuy of eight months with the Yonomani people 

of the Amazonian Rain Forest. Downey sees the art- 
ist as a time traveler. The tape showed the life 
style of the Yonomanis, the use of the video camera 
in communication,and the exchange of learning between 
two cultures - that'of the Indians and that of the 
artist. 

The intimate scale of video viewing generally 
creates difficulties for landscape as subject matter. 
The two tapes shown both made their points, both 
seemed too long, and both were boring. Viewers: 
registered thoir disinterest by talking, leaving, 
returning with the question "it isn't over yet?" 
Wator, Wind and the Record of the Rocks used a 
crawl narevativo over images of giant sand dunes in 
West Texas and rnin falling on old buildings. 

Chott El-Dferid (A Portraid in Light and Heat) 
haunts me like a bad melody. The interminable 
twenty-cight minutes of over-exposed tape of an 
out of focus vehicle traversing a dry salt lake in 
the Sahara desert hus burned indelible imujres of 
heat waves into my dulled brain. 

lI staggered down the stairs, through the Mole 
in Space, a bi-constal, vidco amusement created by 
Kit Galloway and Sherrie Rabinowitz. New Yorkers 
were playing charades for shoppers in Century City 
via satellite. The museum was presenting twenty 
minutes of a six hour documentation of three nights 
in November 1980. An accompanying exhibit of photo~ 
EVA iA Trom Che tape ahowoed people looking at poo- 
ple looking at people, : 

Walking outslde, everything was still out of 
focus. Thao palm trees loomed grey in tho for. I 
found my cur, Buck on the freeway, my windshicld 


Wiper, rock ‘n'! radio, provided the scoro for my 
own highway video. 
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1922 combination of art and dance. 





The Berlin Los Angeles Festival brought two 
events of interest to visual artists. The Sinking 
an opera, was an immense environmen- 
tal performance, utilizing the outside front and 
back of Royce Hall, the entire auditorium, the stage, 
backstage, and backstage exits with stunning visual 
effects. The entire audience was used as part of 
the performance which was an experience reminiscent 
of the happenings of the sixties. Oskar Schlemmer 
Das Triadische Bailett was a revival of Schlemmer's 
It was a magnifi- 
cent display of inventive costumes by an artist who 
had a good idea but no sense of movement. Unfortun- 
ately, Gerhard Bohner, who is credited with recone 
Struction, new production and choreography, didn't 
see fit to make any kinetic improvements. 


The Craft and Folk Art Museum expanded the fifth 
annual Festival of Masks to include a contemporary 
artists’ invitational, The Mask As Metaphor, explor- 
ing current uses of the mask in visual art. Eighty 
artists were presented in this inaugural exhibition 
for Museum Gallery 3 at Santa Monica Place. As part 
of the exhibition, three artists presented performance 
artworks: Sue Dorman, Magnetism; Cheri Gaulke, 
Broken Shoes, previously performed last May as part 
of Public Spirit at L.A.C.E.; and John White's 
Falsenoods, one of the most witty and intelligent 
art performances I have seen. Broken Shoes was an 
ontertaining compendium of personal and cultural 
ancedolos on the subject of masking with shoes. The 
performance included a chorus of women wearing red 
shoe masks, photographs of Chinese footbinding, a 
tape of an elderly woman talking about her bunions, 

a wonderful brief pixillated film, Gaulke on a high 
puppet stage struggling to fit her big feet into lit- 
tle shoes, and the chorus singing Waller's "Your 
Feets Too Big." John White brilliantly used his fam- 
iliar materials (words, paper, markers, wood, and 
sounds) and techniques (puns, word transformations, 
chance choices, references to his home life, and free 
association) to present art ideas with the persona 

of an elementary school teacher. John's white paint- 
ing became white light as he took logical steps to 
arrive at a nonsensical semantic solution to the probe 
lem (a rhyming struggle). "A bus stucco future per~ 
formance situation." It was a supurb demonstration 
of the use of language as a mask for feeling and 
meaning. 

The Century City Cultural Commission benefited 
when 500 arts supporters paid $50 to see Armand 
Hammer give an award to Robert O. Anderson for his 
contributions to culture and the arts. Appropriately, 
the award was a plastic resin abstraction of the twin 
towers of Century City specialiy designed by Fredper- 
ick J. Eversly. The Century City Cultural Commis- 


Sion is committed to bringing art into Century City. 
They have sponsored many art exhibitions and several 
mural projects 
arts. 


as well as performance and performing 


Frederick Eversley 
with his sculpture 
designed for the 
First Armand Ham- 
mer Award. Evers-= 
ley recently com- 
pleted a three- 
year tenure as 
"Artist-in-Resi-~ 
dence" at the 
Smithsonian Insti- 
tute in Washington 
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, SUZANNE MUCHNIC™ 
c.ines Staff Writer 


2 hen the Ithaca Video Fes- 
tival began six years ago, 
assorted video aficionados 


e Ww 


_.eG into one rcom and watched a > 


i12w tapes by contemporary artists. 

:. Was a smali-time event destined 

.o gain thousands of fans and devel- 

cc? the same growing pains as the 
ang art icrm it championed. 


Now ine festival is a nationwide.. 
cmpeuion and traveling show. 


. oxed into gaileries and museums 
24 U.5. cities. This year, project 


[ECLOTS SCacvied 20 tapes from 372 


“aussions, “in an effort to present 
umpies of the various directions 
‘senoois’ of video art.” Results 


<i. 9e seen in a four-hour program 
, tuo Long Beach Museum of Art 


orouch Jan. 3i. 


Watehing four nours of artists’. 


- leo at one sitting is a bit much for 
. i but the most oleary-eyed tube 


es and the artists’ mothers. In — 


: incerests ox clear vision, good 
or ama measured juczgment, l 
o.icd for tapes 3 and 4, the last half 
, the oroSram. The package is as- 

> enbied a3 an aloum of varied pace 
wd parsonatity, so the last half pre- 


iaaiy Teflects the whole’s ch i. 


tae ia 


‘Syue to 7 
“@ tresram is’a varied sampler 
Lh someuiing to ent 

ice arid oifend nearly everyone. 
-.3 the lizht side are Doris Chase’s 
azz Dence” with outlined figures 

oving to music, Ellen and Lynda 
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Kahn’s “Instant. This-Instant 
That,” a lively New Wave parody o? 


‘push-button consumerism, and Sui 


Charette’s “Mixed Baz,” a sprightly 
batch of short tapes that. nas @ 
terrific time with jogzzers, apple ea- 
ters and a jack-o ‘lantern carver. 
For something depressingly difrer- 
ent, there’s Ernest Gusella’s zhoul- 
ish “The Exquisite Corpse” and Fier 
Marton’s tiresome tapes that switea 
from self-indulgence to masocnism, 


finally ending in a blocd bath. 


The show has arty eficcts in 
Cnase’s dancers anc Peer Bode’s 
overlapping images of apples that 
parade for only four minutes bui 
seem to go on forever. And there 
are tapes that depend on words. 
Laurie McDonald’s “Water, Wind 
and the Record of Rocks,” for ex- 


‘ample, makes good use of printed 


text running across silent land- 


gen 


ine? Deo Fan CEE antoe ernes 


gegen ee whee ot 


scapes. “California I,” a richly af- 


fecting piece, features the work of 
10 poets. At 2342 minutes, it is the 
next to the lonzest tape in the show, 


 putit seems like one of the snortes*. 


Tne issue of time rises Tepeatediy 


in the festival. Works that fail fo . 


to do so because artists Gon’t xno’ 


when to quit or they lack a sense oe 


timing. One can look at a painting or 
a sculpture for as long as it taxes to 


come to frips with it, but video ex- 


ists in a set period and its lenstn is 
crucial. | 
Time is not a proolem in asi 
Please see VIDEO ART, Pege 


ey a gp eee ny ae + 
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" Continued from First Page 
- Feet,” a chilling, poignant anu det ay “ernoranle 


adel 


- pose of fernale suojugation by Tom Srecoarn ant 


Gin 


. -. ston Tong. Dolls and a human performer enec: - 


.. “tic icot Washing, binding and crippuns, Once Goris 


in. China in the name of love and tradition, Haunt. 
images, childish whimpers anc a sense of civic 
: “alienation combine to delivera SwOrg ImPcct. 
; Downstairs at the museum, also uwough Jan, it, - 
-Galloway and Sherrie Rabinowitz siow a Z0-wun. 
tape from their recent “Hole in Space” project. Ia = 
November they set up a two-way live satewig conn: 
tion between New York’s Lisccin Cenier and Cex... 
City’s Broadway department store. It was vather u... 
group telephone connection Wiai bictuzes, Passers- 
could see, hear and tai to people on the oppcsite sce 
the country. 

Through “Hole in Ssace,” L.A. shoprovs suc “ 
Mom” and piayed charaGcs Wita Now Wood conc. 
goers, Dates were made, iamily ousuicss Wos Conse 
‘participants on both sides Ghaursd Gocd-natwela 2 
ding. At each receiving end, vicco DPE CUS wl. 
satellite-transported imazes to wu £9 oy 42-10c% ré. 
projection screens, producing ure-Size vicious. OAc ~ 
from the edited tape at Lon? 2each, “Ho.e it Ssuce’” < 
complished nothing aesthetically, our zecric had ai. 
time playing with a technclo icc pacnomecon 
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QUICK STOP FESTIVAL 


San Francisco / Mary Stofflet 

This is the kind of festival | like — one 
location, one time slot, no frills. The 
Sixth, Annual Ithaca Video Festival, 
which occupied three recent Sunday 
evenings at Video Free America, gave 
viewers a chance to see documentaries, 
electronic video, taped performance, and 
much that lies between or overlaps those 
descriptions. None of it was truly dread- 
ful, notwithstanding an irritating in- 
ability on the part of the audience to keep 
still during the less kinetic moments. | 
was relieved when the disgruntled 
departed, as they did in droves during 
Bill Viola’s Chott el-Djerid (A Portrait in 
Light and Heat). More on that later. 

The festival tapes (twenty in all) were 
chosen from a plethora of submissions 
(372) which originated, to the surprise of 
no one, almost exciusively from New 
York or California. California One by 
Barbara Wright, Gordon C.A. Craig, 
Martha Olsen and Lewis MacAdams 
(ARTWEEK, October 4, 1980) and 
Instant This — Instant That by Ellen 


current Marsden Hartley retro at UC 
Berkeley, for example, where in one or - 
two desperate afternoons you attempt to 
absorb everything about each painting, 
both individually and as part of an 
oeuvre, knowing you may never see it, or 
them, again. Relax and welcome to 
eternal video. 

In no particular order of appearance, | 
found four tapes which inspire me to 
comment. Among the less remarkable 
were some of slight meaning and all! 
those dependent on electronic image 
generation. | have no objection to the 
latter, but feel qualified to talk only of 
image effectiveness and not of technical 
titillation. Further adventures of Juan 
Downey among the Yanomami Indians of 
Venezuela, this time The Laughing Al- 
ligator (1978), engrossed me beyond 


_ note-taking capacity — it’s the perfect 


Kahn/Lynda Kahn (ARTWEEK, No- 


vember 8, 1980) have been mentioned in 
these pages as entries in previous festi- 
«Vals or video reviews. Since video is 


? Preneatable and multiple, one escapes the 


type of anxiety attacks brought on by the 


blend of exotic setting, scientific obser- 
vation and artistic sensibility. 

Back to the four: As A Public Service 
by Coilectivision documents an antinuke 
rally at Seabrook, New Hampshire, in 
1979. It was the standard scenario — 
good guys, bad guys and an attorney 
general making insincere comments to | 
the effect that covered badges and 


unidentified police are nonissues. For a 





Ithaca film festival’s 
a feast for video fans 


Saturday afternoon shouldn’t be 
spent sitting at home watching TV. 
Tomorrow, for a little change of 
pace, you should consider driving to 
Broward Community College’s cen- 
tral campus so you can sit there and 
watch TV. 

You will not, however, be watch- 


ing the standard. Saturday diet of 


Sports Spectacular and Rodan 
Meets Mothra at Bon Soir. You'll be 
seeing an “inside” view of pumpkin- 
carving; three-dimensional poetry 
on such topics as liver, air bags and 
Smokey Robinson; a wedding in 
which the bride drives down the 
“aisle” on a motorcycle; a pair of 
twins who subsist solely on instant 
food; and a lot, lot more. 

The occasion is the Sixth Annual 
Ithaca Video Festival, sort of a film 
festival for video enthusiasts. BCC 
instructor Steve Eliot has, for the 
first time, coerced Ithaca festival 
officials to unveil their four-hour 
program south of -New Orleans. 

BCC will premiere the Ithaca 
‘show Saturday at 3 p.m., in the art 
building directly opposite the main 
entrance of Bailey Hall on BCC’s 
main campus in Davie. The video 
art exhibition will be presented in 
that building’s theater, projected on 
a large screen, with live music, 
dance and ‘‘vegetarian re- 
freshments” served up between 
every hour of tape. The program is 
scheduled to end at 9 p.m., ad- 
mission is free, and visitors are 
welcome to come and go. 

This news is not expected to send 
most people salivating. in antici- 


pation. “Video art” is a dangerous, . 


somewhat unsettling catch-all 
phrase, like avant garde or “new 
wave.” It encompasses so much 
that it remains an undefined puzzle 
— no one knows what to expect 
from a “video art” show because 
one is correct to expect anything. 
“Video art” includes the purely 
technical, the totally visual, and the 
more familiar meldings of sight 
and sound. Judging from the Ithaca 
clips, 











judged from a field of 372 sub- 
missions, video art is everything 
from comic fantasy to straight 
documentary, from one man’s “‘sui- 
cide” to another man’s visual juggl- 
ing act with apples. 

It is, in short, anything done by 
anyone with a camera._Most of it is 
better than the stuff shown on “reg- 


“ular” television; some of it is the. 


stuff shown on regular television 
(on local public TV stations, at 
least); all of it is undeniably dif- 
ferent. 7 

The question is unavoidable... 
“But is it ART?” Art, like beauty 
and the cornea, is in the eye of the 
beholder. 


Sampling little more than half of. 


the festival’s 240 minutes of video 
is like visiting a cafeteria and eat- 
ing a mouthful of every available 
offering. Some of it goes down pret- 
ty well, some of it is a little bland, 
and all of it lingers long after it has 
been ingested. 

The Breakfast Table, the festi- 
val’s opener, is 14 minutes of pure 
sketch comedy, a well-written farce _ 
about an uncommunicative couple 
at breakfast. A& video art, it’s about. 


as imposing as The Ernie Kovacs 


Show. (No one admits it, but Kovacs 
was undoubtedly the first video ar- 
tist. All these “pioneers” of the TV- 
conscious ’*70s are eating Kovacs’ 
20-year-old dust.) 


Other seemingly harmless seg- 


ments include Bill Charette’s Mixed 


Bag pieces, culled from his feature - 


segments for WGBH’s news reports. 
Charette’s features on 
Feet,” the carving of a jack-o’- 
lantern and an apple-picking party 


which were themselves , are Similar to, if a good deal better , 


Fort Lauderdale News, Friday, Nov. 21, 1980 
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than, locally produced feature seg- 
ments for South Florida TV news 
shows. 

The difference is that news de- 
partments call them ‘‘fillers.”’ 
Ithaca. calls them “art.” And in 
Charette’s case, Ithaca is more cor- 
rect. Outside of the occasional na- 
ture reports on CBS Morning news, 
they’re the best current example of 
imaginative camerawork and edit- 
ing. 
But that’s only the beginning. 
Exquisite Corpse is a bizarre — but 
funny and fascinating — experi- 
ment in which two views of a man, 
in close-up and long shot, are in- 
terspersed in rapid-fire sequence. 

Some of the entries, like Califor- 
nia 1, provide intentionally inte- 
grated uses of poetry and visuals. 
Others are just straight-out strange. 

But that’s part of the excitement 
of this new “art” form. No one but a 


‘beady-eyed TV freak will like eve- 


rything the Ithaca festival has to 
offer. A few segments may shock, a 
few may confuse, a so may simply 
bore. = + »& 

Cameras, recorders, editors, 
switchers, electronic image gener- 
ators — these are the new toys. The 
artists playing with them, regard- 
less of age, are the new kids. And 
video art, like it or not, is the new 
wave. . ‘ j 





Winston Tong in ‘‘Bound Feet.’’- 


“while | wondered where the 1970s had 


gone because it seemed as though a 
whole decade had just dropped from 
history, but then | realized we were 
eleven days into the Reagan-elect era 
and.| knew that the 1970s were not gone, 
only forgotten for a while. EINSTEIN 
WOULD SHIT was the perfect placard 
for this demonstration, and the slogan 
stayed with me as nuclear power plant 
workers shouted at the demonstrators 


that they need their jobs. Collectivision- 
‘documents public events for use on- 


public TV, and it seems unlikely that they 
will be out of a job. 
Chott el-Djerid by Bill Viola drove 


‘restless viewers to the door and beyond. 


Lethargy held me initially, but soon | was 
unable to leave shimmering desert 
images that resembied so much manipu- 
lated still photography. A windlike sound 
with this scenery made the mountains of 
the moon seem like La Jolia by compari- 


‘gon. A single figure walked through the 


white wasteland and stopped tater fo 
plunk an object into a brown pool. Green 
cloudlike blobs rose above the landscape 
in a lavender-tinted sky. Anonymaus 


> 





vision. When the world is a desert once 


- more; surely there will be such skies, 
- guch sands. Different living through 


chemistry. 

Bound Feet by Winston Tong was once 
alive performance, and since then it has 
achieved legendary status in that curious 
theater-performance, art-music overlap 
milieu of San Francisco. As | have only 
seen Tong's live work in the past year, | 
welcomed this tape and emerged nearly 
as puzzled as before. It had style and 
angst, yet it seemed too brief. 

Tong’s work is the tale of an ancient 
Chinese empress. There were scenes of 
foot wrapping while more than one voice 
spoke in Chinese. The tape was shot in 
color, though the costumes, sets and 
faces were in black, white or neutral 
tones. The music was Satie (I can’t wait 
for the 90s when the two major disserta- 
tion topics will be the use of Satie music 
and images of regurgitation in ‘‘fin de 
decade’ videotapes). The familiar Tong 
puppets arrived on the scene. The female 
puppet was embraced at the feet. She 
then arched her back-and stumped over. 
The puppets were wrapped up, and a 
hand covered the camera as though we 


had seen too much. | know it was a more 


modest century, but we had not seen 
enough. 

Once upon a time The Exquisite 
Corpse was a game played by the 
surrealists. Now it is a videotape by 
Ernest Guselia in which two faces, one 
each in black and white and in color, 
jumped about the screen in a changing 
relationship of focus. There was no 
sound until some aaas. and aachs ac- 
companied winglike images made by 


“fingers pulling mouths into various dis- 


tortions. | stayed throughout this curi- 
osity because the memory of another 
Gusella piece, Arrows, gave me hope. 


figures spun like dervishes in the wind™ But alas. Arrows was saved by incom- 
Bikers, a camel and other recognizable.):,- parable chanting, analogous to the visual 


travelers approached a boxy desert town. 


Viola’s pale green and pale lavender 


.« Mirage world could be a series of 
paintings — or it could be a prophetic 
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contortions, which made me wonder 
whether | was hearing arrows, a rose or 
Eros. The Exquisite Corpse should go 
back to the morgue at once.) 
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sthetica 
VISUAL ARTS BY MARK CHEVALIER 


In the hands of the 
artist, video offers a 
medium substantially 
different from the plastic 
arts of painting, drawing 
and sculpture. Aside from 
the introduction of 
movement and sound, 
video allows the artist to 
deal with real time, a point 
of fascination for many 
20th century artists. 
Concern with the sequen- 
cial passage of time 
probably began with 
Duchamp's Large Giass, a 
work he. spurratically 
labored over for 30 years. if 
the relationship is not quite 
so direct, it was at least 
Duchamp and other 
dadist’s that spurred the 
Happenings of the 50’s and 
early 60’s, which was the 
closest art had ever come 
to theatrics. Today, real 
time manifests itself, not 
only in video, but also in 
performance, kinetic 
sculpture, sound sculpture, 
and numerous environ- 
mental works, set to 
weather against the 
ravages of time. 

if videc has the 
advantages of time, 
movement, sound and 
color, it also has the 
disadvantage of forging art 
into a medium stereotyped 
by film and television. Too 


Video Gives The Artist Time 
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often video looks like a film 
clip or television pilot, or 
bows to the other extreme 
of repetitive, meaningless 
special-effects. Someplace 
between these extremes of 
the common and the 
strange, resides the illusive 
domain of video art. 

The 6th Annual ithaca 
Video Festival, currentiy on 
display at McKissick 
Museums on the USC 
campus, exemplifies both 
the simplistic escape into 
extremes, and the potential 
power inherent in the 
medium. The festival is a 
result of the ithaca Video 
Competition, with the 20 
tapes featured here 
selected from nearly 400 
entries. The 20 individual 
tapes are grouped into four 
major cassettes, each 
lasting approximately 45- 
minutes, with continuous 
showings daily. 

Unlike last year’s 


_festival, those works that 


rely on special-effects and 
repetition have been 
thankfully kept to a 


“minimum. Water, Wind and 


the Records of the Rocks, 
by Houston artist Laurie 
McDonald, is the worst of 
the lot. The visual imagery 
is washed-out and. un- 
provocative, and the 
written text that crosses the 


COLUMBIA'S 


image rapidly becomes 
nauseating. 

in great abundance are 
those works that fit the 
television/film mode. 
Although clearly not 
utilizing the medium to its 
most fruitful end, these 
works are, for the most 
part, entertaining. Anita 
Thacher’s The Breakfast 
Table is a light comedy 
featuring the vain attempts 
of a wife to crack the 
newspaper wail to her 
husband. Thacher de- 
scribes the work asa “video 
cartoon,” with “the stylized 
couple and their pet parrot 
living in a 2-dimensional 
world.” 

There are two works in 
this collection that 
transcend simpie enter- 
tainment and image- 
making, and reinforce the 
unique power of serious 
video work. The first is 


Bound Feet, A Perform-— 


ance by Winston Tong, by 
Tom Freebairn and 
Winston, Tong, and the 
second is Tapes by Pier 
Marton. Bound Feet 
exposes the Japanese 
tradition of binding the feet 
of their women to retard 
their growth. The tape 
opens with Tong in a black 
kimono and white-face, ina 
stark white room. He is 
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tooking through a photo 
album, declaring “that such 
a thing should never be 
forgotten.” He begins to 
bind his own feet in this 
traditional manner, bowing 
his toes under the arch of 
each foot, saying, “What 
pain is born in the name of 
love.” The scene switches 
to two cloth dolls, as the 
male doll embraces the 
disfigured feet of his wife. 
Through a series of 
switches from the doll's 


back to Tong’s perform- 
ance, the work attains a 
chilling tone that could 
make even Bergman 
shutter. 

Tapes features a lone 
male figure talking directly 
into the camera. There is a 
strange psychotic feeling 
to the narration, that 
increases with each 
passing minute. Scenes 
fade, situations change, yet 
the figure continues his 
discussion towards the 


viewer. Suddenly he asks, 
“are you still looking at me? 
After this, he becomes self- 
conscious, almost making 
the viewer feel guilty for 
participating in his 
confessional. The work has 
a climatic, shocking 
ending, which | won't 
reveal. 


The 6th Annuai Ithaca 
Video Festival will continue 
through Oct. 25. 














PART II: 
A Review of the Festiva! 


The sixth annual Ithaca Video Festival 
comprising 19 tapes is currently touring 
the country. | reviewed the tapes pri- 
vately, but treated them as if | were see- 
ing them as part of a festival audience. 
Here are my comments on the second 
half of the festival. 

Doris Chase: Jazz Dance. 

A four-minute jazz-dance piece is 
created with the maker’s keen sense of 
design plus her ability to harness tech- 
nology for art with a sense of humor. 
Doris Chase outlines the dancer’s body 
to create a multiple melange of white 
calligraphic lines prancing furtively 
against a black background. Horizontal 
bands of thin, vivid colors appear in per- 
fect juxtaposition to the energetic 
movements of the now multiplied 


human form dancing to the nostalgic 
music of the Uptown Lowdown Jazz 
Band. The Radio City Music Hall 
Rockettes were never as precise as 
Chase’s electronic dancer whose origi- 
nal energy was supplied by Gae 
Delaghe. A delightful tape! 

Kathryn Kanehiro: Shutter: Morning |! 
and Il. 

A realistic landscape with cumulus 
clouds against a deep blue sky and atree 
in the lower right hand corner of the 
frame, opens two short segments of this 
four-minute impressionist tape contain- 
ing half-blurred images and sounds we 
experience during the period between 
sleeping and waking. 

A warm morning sun floods through 
shuttered windows as our subject awak- 
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ens to later hand-caress fleeting images 
seen through the window. Out of focus, 
layered images and quick pans add to 
the illusive character, the dream-like 
essence of this tape. While the visuals 
overpower the audio (despite the crea- 
tive use of both), this feelings-involved 
work awakens the romantic in us. The 
video presentation of illusion and reality 
by Kathryn Kanehiro is what poems are 
made of. 
Tom Freebairn/Winston Tong: Bound 
Feet, A Performance by Winston Tong. 
When an award-winning writer- 
producer-director in film and television 
combines his talents with an award- 
winning performer supported by a pro- 
fessional crew, the result is likely to be 
excellent. Winston Tong’s formal Orien- 
tal sensibility delivers a superb perfor- 
mance for the video camera while re- 
telling the story of the old Chinese 


custom of binding women’s feet. 


“In China, you know, the Empress is 
Chinese, and so are all her subjects,” we 
are told. “‘This happened many years 
ago. For that reason, the story must be 
told. It would be a pity if it were forgot- 
ten.”” So begins a tale enacted with 
appropriate nuances and gestures that 
automatically moves one back to a near- 
faded time. The ritual of binding 
women’s feet and its consequences are 
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vividly portrayed and acted by Tong 
with the aid and manipulation of male- 
female dolls. The significance and sym- 
bolism depicted are a strong inducement 
to study the old custom further since its 
effects are profound and still seem to 
linger in the Chinese psyche. 

Peer Bode: Apple(s). _ 

Take a black and white image of an 
apple. Add imagination, electronic 
wizardry and synthetic color. Mix tho- 
roughly with large doses of altered time 
references from one camera image 
horizontally and a second camera verti- 
cally. Add a pinch of cutouts froma gray 
level comparing and switching. The re- 
sult is a four-minute exciting visual treat 
concocted with the aid of a master chef, 
Peer Bode. Apple(s), from the series 
entitled Process Tape, is a significant 
example of the creative work being pro- 
duced by artists at the Experimental Tele- 
vision Center, Owego, N.Y. 

Barbara Wright, Gordon C.A. Craign, 
Martha Olsen, Lewis MacAdams: Cali- 
fornia I. 

This half-hour program by the Bay 
Area Video Coalition features the work 
of ten California poets and was pro- 
duced through the Poetry Center of San 
Francisco State University. Through the 
successful blending of experimental 
literary and video treatments, where the 


videographers let the language of each 
poem direct them, they succeeded in 
creating a work of consumate literacy 
with heightened emotional overtones. 
The result is a ten-fold celebration of 
poetry and video. Each poem received a 
unique treatment, culminating in the 
grand and magestic Sylvester Saint Elmo 
Hope by poet Curtis Lyle. 

The other poets featured in this 
spirited paean to California are Jose 
Montoya, Bobbie Louise Hawkins, Judy 
Grahn, Dale Herd, Reginald Lockett, Ed 
Dorn, William Dickey, Jessica Hagedorn 
and the West Coast Ganster Choir, and 
Jack Marshall. The inspired makers of 
this tape will continue to share their 
enthusiasm with audiences everywhere. 
Ellen Kahn/Lynda Kahn: Instant This— 
Instant That. 

A hilarious, fast-moving piece poking 
fun at commercialism and our obsession 
with products is depicted by Nancy and 
Susie Twinart to the music of the same 
title recorded by the Taste Test band. 
The charm and fun of this tape begins 
with the main title and is enhanced by 
the dual vitality of the producers/ 
performers. 

The spoof on our instant society begins 
with the twins in bed, soon awakened by 
a digital countdown marking the “in- 
stants.”’ From 7:00 a.m. until 11:30 p.m. 


The TSM-5 Waveform Monitor and its companion, the new 
VM-5PR five inch color monitor, occupy only 54 inches of 
vertical rack space. Such professional features as A-B inputs, 
internal-external sync, tally light, keyed back porch clamping, 
RGB gun switches, and seperate RGB background and drive 
controls make the VM-5PR an excellent monitor for ENG, mobile 
vans, Or any application where space is at a premium. Available 
options include pulse cross and underscan. 
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Question: 


Why do so many 
top corporations 
rely on S/T? 


Answer: 


Because of S/T’s 
unmatched 
dependability. 
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S/Tauarantees 72 hour fulfill- 
ment on the largest or smallest 
orders, from any master. 
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service for 36 hour delivery 
anywhere in the U.S.A. 


S/T, provides computerized 
Storage in a secured, atmos- 
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plus a unique money-saving 

recycling service. 
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The Ithaca Video 
Festival has already 
played in libraries, 
museums, schools, 
colleges and media 
centers in 16 cities. 


Pee he a 


we see them in a constant frenzy using 
an insane number of plastic gadgets and 
electrical appliances. They become 
engulfed by instant cosmetics, instant 
laundry, instant foods, instant music, 
instant work, instant photography, in- 
stant cleaning, instant eating while watch- 
ing instant television. Their sixteen anda 
half hours of instant living are com- 
pressed into four minutes of sparkling, 
instant art. 
Lyn Tiefenbacher/Dave Pentecost: 
Bikers’ Wedding. 

It isn’t every day that one gets an invi- 
tation to witness an alfresco wedding 










a professional 
laboratory 
offering 











Call or write for 
more information. 


203732/-727/0 
800-243-9022 


@ full 
service 


COLOR FILM 
CORPORATION 


98 COMMERCE ROAD 
STAMFORD, CONNECTICUT 06904 


WIDEO DIWISION 


between two members of a motorcycle 
club. Tiefenbacher and Pentecost take 
us to Queens, New York, for just such an 
event where invitees, club members, 
well-wishers, curious onlookers, and 
the media create a mass of dazzling 
sights and sounds. The double-ring cere- 
mony with all its traditional trappings is 
performed by asomber-sounding, gray- 
suited reverend to the delight of the 
sumptuously-dressed audience. By 
means of editing, the makers compress 
the total event into seven minutes. 

Bill Charette: Mixed Bag. 

Charette, an award-winning camera- 
man for WGBH-TV, Boston, produced 
this tape as short ‘“‘back of the book’”’ 
segments for the station’s local news 
program. Mixed Bag consists of four 
fast-moving encounters with people 
doing what comes naturally. In Happy 
Feet, Charette interviews people as they 
skateboard, jog, unicycle, dog-walk, 
roller skate, bicycle and child-stroll. His 
camera flawlessly follows his subjects as 
he concentrates on their happy feet. 

The next segment, ‘Sub Shot,” begins 
and ends at the cash register of a busy, 
crowded, noisy luncheonette. Fast 
music and quick edits electrify the hec- 
tic atmosphere as hungry people 
demand instant service—and get it! 

Apples opens with a closeup of a man 


shioments 
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eating an apple—the first joyful “‘crack- 
crunch” and subsequent “slosh” of the 
running juice are captured in sound. 
This segment takes us through apple 
groves where Charette’s camera choreo- 
graphs men, women and children as 
they pick, poke, play, climb, dance, bag 
and carry away their ripe red prizes. The 
posing of some of the participants in this 
fall ritual is the only worm in this deli- 
cious tape. 

“Giant Pumpkin” involves the viewer 
the moment the large orange mass fills 
the screen and is imaginatively trans- 
formed into a jack-o-lantern complete 
with a lighted candle. Charette’s unique 
camera positions make this segment a 
work that will be long remembered. His 
art lies in taping familiar human situa- 
tions from a new perspective without 
pretense, pomposity or profundity. 
Laurie McDonald: Water, Wind and the 
Record of the Rocks. 

Since art is Communication and in this 
case video the medium, | wish that Laurie 
McDonald had used some other method 
of expression to convey the emotions she 
felt while traveling through West Texas. 
According to the maker, “the tape con- 
cerns the vulnerability of earth and 
humanity under the forces of water and 
wind, and suggests that the true history 
of the Earth is found in the record of the 
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Sanyo Industrial Beta (1 yr. Parts 

& Labor Warrantee) 


DEALER INQUIRIES WELCOME 


For QUOTES on equipment, high quality 
videocassette duplicating or prerecorded 
movies- CALL or WRITE! Credit Cards OK (3% 

| surcharge) Shipments within 48 hr. ARO 
insured, F.0.B8. Uptand All Prices Subject to 
Change. 





Get more Info. Circle Reader Card No. 306 


Videography 







oe 





me - 


SI entrar ire a re A ee i ee 


rocks,” 

| should have gleaned part of this pro- 
found statement through her nine anda 
half minute tape. Instead, | was sub- 
jected to a detailed personal narrative 
excerpted from her diary, without 
punctuation, in the form of a continu- 
ous horizontal crawl running the length 
of the tape and superimposed in the 
center of the frame over images | cannot 
possibly recall. 

Ernest Gusella: The Exquisite Corpse. 

Gusella successfully explores new 
ways of using his body to project his art. 
The clock-controlled instant switching 
between a color camera and a black- 
and-white camera, with each camera’s 
lens set at a vastly different focal length, 
creates athird image in our mind’s eye, 
altering reality. The result is another of 
Gusella’s celebration of the body using 
his unique sense of humor to add spice. 
The simple, natural ingredients he uses 
to mix a surreal video broth captivates 
and holds the eye. Segments of the tape 
have primordial, mystical, shamanic 
properties. 

Gusella is one of the few video artists 
creating new visual images without rely- 
ing heavily on high technology. A far- 
sighted, imaginative toy manufacturer 
would do well to sponsor Gusella’s tapes 
on Saturday morning television—chil- 





dren’s eyes would be glued to the set! 
Pier Marton: Tapes. 

Eight separate messages of varying 
lengths comprise the 18-minute, 10- 
second work that closes the sixth annual 
Ithaca Video Festival of 1980. It began on 
a note of levity; it ends with a suicide. 
Pier Marton’s caustic commentaries on 
life are powerful and could hardly be 
erased from one’s consciousness. His 
cautionary life sermons might scare 
more viewers than change their view- 
points. Marton has a constant need to 
unbalance, to knock us off our equili- 
brium. He makes it his calling to awaken 
us fully—to his realities. 

The Ithaca Video Festival has already 
played in libraries, museums, schools 
and colleges, media centers and galler- 
ies in 16 cities. The rest of the schedule is 
as follows: McKissick Museum, Colum- 
bia, SC—October 5-25; Rochester Pub- 
lic Library, Rochester, NY—October 6- 
13; Castleton State College, Castleton, 
VT—Octobver 6-10; Anthology Film 
Archives, New York, NY—October 18 
and 25; Video Free America, San Fran- 
cisco, CA—November 1-30; Broward 
College, Fort Lauderdale, FL—November 
22-30; Long Beach Museum of Art, Long 
Beach, CA~December 1—January 11; 
Northwest Film Study Center, Portland, 
OR—December 1-7. 


Add the warmth of Walnut 
to your video center. 


The new Executive Series video cabinetry by Luxor is designed 
for the discriminating. Exceptional styling with walnut wood- 


grain finish enhances any media center, conference room 
or office. Sized to hold most 19” monitors with 
3/4” VTR unit on a convenient pull-out sheif. 

Select from four Executive Series models: with 
wood doors, smoked-glass doors or no doors. 


See the Executive Series! Ask for the new Luxor \ern . 


brochure, “Video Cabinetry.” 


LUXOR 


LUXOR CORPORATION © 2245 DELANY ROAD # WAUKEGAN, ILLINOIS 60085 
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At $1995, 
it's a lot more than you expect. 


Utilizing “delay line enhancement cir- 
cuitry’ and Comb Filter, the commercial 
Model VE-400 Image Enhancer allows 
precise video signal control. The VE- 
400 completely regenerates synchro- 
nizing signals, elevates low level video, 
significantly increases sharpness and 
apparent resolution, and substantially 
reduces background noise. 6 db Lumin- 
ance and Chroma Noise Reduction, 
Fade to Black, Separate Luminance, 
Chroma. Burst Phase Controls and 
exciusive Video Level Indicator are 
among the many features of the new 
VE-400. 


Ask About These Other 
Communications Innovations 


e DA-100 Audio/Video Dist. Amplifier 
VP-200 Video Processing Amplifier 
e VG-375 Videoguard Encoder 

e AE-500 Audio Enhancer 

¢ GS-600 Genlock Sync Generator 


Full Two Year Factory Exchange Warranty 


Bee another communications innovation from 
COMPOSITE VIDEO 


1218 North Blackwelder e Oklahoma City, OK 73106 
405-236-4449 
Selected Dealerships Available 


Get more Info. Circle Reader Card No. 120 
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LOOKING INTO THE BOMB’S EYE: Reeves and Hilton’s study of 
‘‘America’s culture of war.”’ 
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By CAISSA WILLMER 


The 7th Annual Ithaca Video Festival 
opened its national tour Tuesday, April 21 at 
the Herbert F. Johnson Museum of Art. 
Libraries and museums in twenty-five cities 


across the nation will be showing the 


nincteen-tape program between now and 
next January. The Johnson. Museum 


presents the festival as a continuous gallery 


showing, but viewers may request changes 
in the sequence of three one-hour cassettes. 
A program of Ithaca Video Projects—an 
independent media production center—the 
festival owes its continuing vigor to Philip 
Mallory Jones, IVP director. Jones, who was 
interviewed last week in his concrete and 
glass eyrie on the fourth floor of Miller’s 
building on FE. State Street, maintains that 
the Ithaca Video Festival may be the biggest 
anywhere. Tapes in this year’s program 
were chosen by a panel of four: Barbara 
London trom the Museum of Modern Art tn 
New York City; Arthur Tsuchiya of Visual 
Studies Workshop in Rochester, New York: 
Carvin Rison of WXXI-TV in Rochester; and 
Philip Mallory Jones. Three days and 
several nights were spent in viewing and 
selecting from the 290 entries; the wide 
range of choices reflects the range of tastes 
and interests of the Judges. This year, Jones 
Says, there has been a sipnificant drift 
toward “performance pieces" as opposed to 
“conceptual” ones. | 
The three-and-a-half minute Visual Diary 
is a performance piece. Choreographed 
and performed by Blondell Cummings and 
Shot by Shirley Clarke, the tape begins with 
realistic images of domestic stairs and 
eurtained windows through which glows a 


deep yellow light. lt cuts to a woman sitting .. 


ata table on a stage, nursing a bottle of wine 
and a glass. The camera moves in to her 
blunk face which sloWly registers a private 
agony: tears pour from the eyes, the face 
contoris, the woman howls without sound, 
convulses, begins to laugh hysterically but 
still soundiessly, then she returns to stoic 
blankness and her glass and bottle. Shots 
again of curtained windows, a narrow 
hallway and the hard yellow glow. 





| 
| 
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Around and About by Gary Hill, on the 


other hand, is conceptual. Images move 


Staccato over the screen; prominent among 
them are shots of concrete block walls. 


‘Image movement is synchronized with the 
vocal intonations and sentence stops of a 


characterless voice saying things like: ‘‘You 
can listen but you don’t have to hear me; | 
hear you but | don’t want to listen.’’ The 
viewer struggles to capture and comprehend 
what is being said, but the mechanical 
counterpoint of voice and image fuse into a 
single experience. It becomes impossible to 
focus on what is being said and, except for 
the remembered sensation of images stutter- 
ing around the screen, punctuating the beats 
of the voice, little remains in the memory of 
the images themselves. 

The Ithaca Video Festival, Jones holds, is 
a ‘‘very effective presentation to an often 
unaware public,, about what video art is."’ 
Furthermore, for those who are becoming 
more sensitive to the medium, the festival 
provides ‘‘an overview of contemporary 
video production.’’ Video artists profit from 
the exposure, press and documentation, 
Jones asserts. “‘Lots of sales and rentals 
come from being included in the festival.”’ 

Seeking the Inventive 

Unfortunately, not all of the high quality 
tapes submitted to the panel could be 
included in the festival package. Some very 
competent but targeted informational tapes, 
for instance, were clearly intended for 
broadcast and didn't push the medium. 

Jones explains, *‘We want to see some 


comprehension on the part of the artists that 


they understand the intrinsic properties of 
video and how to use them.... We have to 
see some intention to deal with the special 
properties of the video image in a creative 
way.... Each tape in the festival presents a 
well-defined artist's view of the world— 


OO 


maybe just a glimpse~-but still a well- 
developed view—not only well-made; 
there's got to be invention going on, too.”’ 

Even then, not all tapes meeting these 


criteria can be accepted; the festival package | 


must be flexible. Although a museum like 
the Johnson shows the 
cassettes as a continuous gallery exhibition, 
viewers seldom come intending to stay for 
the full three hours. Similarly, other 
niuscums will break the show up and show it 
on different days. The individual tapes must 
be relatively short; this year’s offerings run 
from three to twenty-eight minutes. Thus, in 
the context of museum viewing, where 
people are walking in and out continuously, 
a long slow development piece would be 
inappropriate. 


The diversity of the judging panel, 
however, acts to aid those video artists 
whose work ts good but not suitable for the 
testival. The long slow piece might be picked 
up for viewing by the juror from the Museum 
of Modern Art, which caters to differing 
Viewing requiremecuts; the more targeted 
and informational tapes may very well be 
booked by jurors trom broadcast television, 
or recommended to others. Furthermore, the 
heterogeneity of the judges ensures a 
thoroughly catholic festival packuge—a 
heterodox spread of video genres. 

Popular among this year’s submissions 
was the new wave. Best Friend by Neecy 
Twinem was the most successful of these. 
New wave music rocks the background; a 
voice says, “She jerked, let out a bloody 
scream, and giggled herself to death.’’ The 
words are shown being written in lipstick on 
bare chests and bathroom mirrors. Two 
large carbon steel kitchen knives are poised 
athwart a totlet seat. An atmosphere of 
brutal irrationality prevails. 

Who’s Speaking, Please? 


{n dour contrast to this 1s Taka limura’s. 


Double ldentities, which Jones labets, 
sardonically, Aard core video. The video 


artist's face and shoulders take up one-half 


"It's wonderful to be so inundated with all kinds 


of work...to have nothing to think about except what 
these artists are trying to do.” 





three one-hour. 





of the sereen next to a television set showing 
the sume imape. The TV image says, ‘‘l am 
Yaka dimura.’’ The artist repeats the 
statement. The TV image says, ‘‘] am not 
Taka limura.’’ The artist repeats the 
statement. Together, TV and artist say, ‘'l 
am not Taka limura.’’ The relative positions 
of artist, TV and camera shift. The TV is 
seen from behind the artist who ts facing it. 
The dialogue repeats. Three more times the 
scene stiitts, the dialogue repeats in a tone 
as expressionless as the artist’s face. Jones 
explains that when image and artist together 
make the negative statement, limura is 
making an affirmative one, 1.e., two nega- 
tives make a positive! Although the tape is 
instructive in that it indicates part of the 
range of effects and preoccupations in video 
art, its dreary self-importance in no way 
characterizes the festival offerings as a 
whole. | 

In magical contrast shimmers Ed Em- 
shwiller’s Sunstone. Emshwiller “'paints 
with a computer.’’ Jones says with admira- 
tion, “‘Ed has always been out there on the 
fringe of tmage manipulation.'’” The tape 
opens with the image of a face sculpted in 
low relief in luminous grey stone or metal. 
The eyes blink, out of the mouth extrudes a 


delicate, leat-like tongue. The tongue floats’ 


free, fixes itself to the forehead, becomes a 
pair of lips which open to reveal another eye. 
Although the sequence sounds bizarre, the 
effect is serene and lovely with a faint breath 
of humor. The tape proceeds as a magical 
proliferation of inventive imagery. 


A virtuoso display of computer-manipu- 


lated imagery is provided by Woody Vasulka 
in Artifacts If. Objects multiply. One ball 
becomes dozens. The massed balls speed 
toward the viewer, stop, and speed away. A 
hand appears holding a ball; within it 1s 
reflected or contained the computer itself. 
The ball moves forward and back in multiple 
distortions. According to Jones, *‘Woody is 
not interested in making the programs but in 
making the video-computer tools’’ that will 
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provide other artists with ever-increasing 
means to visual expression. 

Equally inventive, but making intriguing 
use of real rather than computer images, ts 
Steina whose Urban Episodes expresses 
what the artist calls ‘‘machine vision.’’ She 
has rigged two cameras in conjunction with a 
mirror and a large reflecting ball on a street 
in downtown Minneapolis. Presumably the 
cameras are motorized. Once the apparatus 
is set up, it is left to get on with its own 
taping—no human mind or eye directs or 
selects the subjects. The image becomes 
everything, without message or intellectual 
intent. Pedestrians pass and are obscured by 
the rectangle of the mirror reflecting a 
storefront; buildings revolve; all is a 
progression of changing perspectives— 
revolving, moving horizontally, reflected or 
direct, or reflection interposed on direct 
image. A perplexing and proyocative piece. 

An Exalted Moment 

Equally provocative, but more profound in 
effect, is Christopher Coughlan’s Um Laco 
de Inspiracao e Morte, the dialogue is 
Portuguese, but the location is New York 
City. The almost otherworldly figures of a 
dark-skinned man and woman stride through 


_the city purveying the sense of an intrusion 


of a discrete and disparate culture. [he 


‘insight is reinforced by a lengthy sequence 


wherein the man—with the bearded face and 


“tranquil liquid eyes of a seer—plays a 
‘marvelous instrument consisting of a long 


bow with one string and a bronze bell-like 
sounding box. The instrumentalist compels 
whispering, pattering, singing, sighing 
sounds from the device; it is an exalted, long 
moment of aural and visual time. 


J 


Less than half of the festival tapes can be 
discussed here but, finally and emphatically, 
mention must be made of Ithaca video 
artists, Dan Reeves and Jon Hilton’s Body 
Count. The tape is an orchestration of 
images—visual and aural—of America’s 
culture of war. Rosy-cheeked children in 
military fatigues play war in a field. Military 
academy cadets march across the screen. 
Cap guns in childish hands are juxtaposed 
against images of children in Vietnam, 
blasted battlefields and bodies. Lyndon 
Johnson is shown, asserting, ‘‘I do not find it 
easy to send the flower of our youth into 
battle.’’ Bitterly and movingly, this tape 
compels us to contemplate America’s deeply 
rooted military mystique. The images are 
products of the military history of video- 
maker Reeves. 

Dan Reeves ts one of six Vietnam war 
veterans whose portraits will make up 
Soldiers of a Recent und Forgotten War— 
part of a prime time PBS series that Philip 
Mallory Jones is presently taping for 
showing in the fall. Apart from putting the 
video festival together each year, Jones, as 
director of Ithaca Video Projects, is himself a 


| tapemaker—he will not let himself be called 


' 
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a video artist—and a general resource 
person for area video tapemakers. Although 
IVP is funded in part by grants from the 
National Endowment for the Arts and the 
New York State Council on the Arts, the 
project’s budget is more than half from 
earned income. Jones explains that he rents 
out the facilities and himself to other 
workers in the medium. 

The Ithaca Video Festival is a focal event 
of the Project’s year; organization for each 
festival begins in the preceding October. 
Tupes are solicited starting in January. In 
March, the panel of critics 1s convened. 
Jones finds this a high point of existence in 
the concrete and plass fastness of the 
Miller's building. “‘lt's wonderful to be so 
inundated with all kinds of work-—very good 
and extremely bad—it’s an immersion, and 
it's exhilarating, too, to have nothing to do 
or think about except what these artists or 
would-be artists are attempting to do.” 

Ithaca residents may share that exhilara- 
tion from now through May 3 in the Johnson 
Museum where the Ithaca Videu Festival is 
in continuous pallery cxhibicion, L_} 





Home. Theater, whose scramoicu sigua 
Manhattan Cable and Teleprompter both 
refuse to carry on their systems. | 

- Together these two systems have 
roughly 180,000 subscribers — 120,000 in 
Manhattan Cable’s territory south of 86th 


Street and 60,000 in Teleprompter’s ter-— 
_ ritory-to the north. Say only half the sub- 


scribers take’ the city-offered pay TV 
charinel. That would give you 90,000 peo- 
ple paying at least $10 a month. In deals 
like this the owner of the channel usually 
keeps half the take, so the math works out 
like this: 90,000 subscribers times $5 
equals $450,000 a month times 12 months a 
year equals $5.4 million. 


_ Now, before the cable companies yell, 


‘‘socialism’’ or whatever corporate en- 
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Ithaca Video Festival 


- April21-May3 
_ Cornell University’s Téiieeon Maacein: 


National Tour through 
January 8, 1982 


High above. Cayuga’s waters, the 
Seventh Annual Ithaca Video Festival 
opened inside of Cornell’s Johnson 
Museum, its panoramic glass windows (it 
was designed by I.M. Pei) overlooking 
campus, Jake, mountains and sky. Ithaca, 
N.Y.,’seems an unlikely. place for one of 
the country’s largest video festivals (the 
other, the newly born San Francisco 
Festival, doesn’t travel as yet). At the of- 
ficial opening, a lone monitor was placed 
conspicuously near: the pastoral view, 


making me wonder how anyone who in-. 


habits this environment could choose 


machine over nature, even for a few 


hours. 
However, there is a great deal of en- 


$200 million tor tne Uity. Now: ru puy-s 


city channels 






The contracts the city has with Manhattan 
Cable and Teleprompter don’t have any 


| provisos prohibiting commercial operation 


by the city on these channels. As far as de- 
mands for additional pay services are con- 
cerned, ask the cable companies — they 
think the sky is the limit on how much 
television people are willing to buy. 
There’s already been a precedent set for 


this kind of operation. Last Thursday two. 
| of the cable companies vying to do busi- 
ness_ here, 


Cablevision Systems and 
Warner-Amex, submitted their bids for 
the Boston cable TV franchise, knowing 
full well that some of the 20 government 





‘thusiasm for video, particularly video art, 


in Ithaca, most of it generated by the ef- 
forts of Philip Mallory Jones. Jones is 
director of Ithaca Video Projects, which 
started as a collective in the late ’60s and is 
now partially funded by the National En- 
dowment for the Arts and the New York 
State Council. Although the festival is a 
focal point of the Project’s activities, 


oe | Pp Bo? 


cable company to fund its competition? 
‘I'd say the tax money that is collected 
from the networks by the federal govern- 
ment is pumped back into federal govern- 
‘ment grants, and that is part of the process 
that the federal government uses for na- 
tional public television.” 

Besides planning to use some of the 20 
channels Boston will end up with for com- 
mercial programming, White has also 
managed to sweeten the deal even further 
—another idea New York should consider 
before it grants franchises here. White has 
asked that the cable companies put 5 per- 
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Jones alsq rents out editing facilities, 
equipment and himself, for very reason- 
able fees, to local video talent and nearby 
institutions. He himself makes videotapes, 
shrugging off the term. ‘‘video artist’’-and 
coining ‘‘portraiture’” for the semi- 
1 subjective documentary style he is pre- 
sently working in. It all started when he 
| tried creative writing; it didn’t work out, 


commercially. Is this unfair, forcing the 


-so he thought he’d make films. Film was 
’ Pak and . 


‘seven years ago as a local thing. This year, 


may be because a number of the festival’s 


and his committee seem more concerned 


‘minimal in view of the number of times a 


ing to pay $10 just to see one cnam- 


pionship fight? A lot of them and each of 
those one shots times 90,000 subscribers 


could go a way toward reducing the hole in. 


the city budget. — 
~The city really should be on the video 
gravy train in about five years if it follows 
the pay channel idea through in the other 
boroughs. If there are one million homes 
hooked up to the cable (a conservative 
number for a city of eight million people) 
and the city could take in just $5 a month, 
that would be $60 million a year. If two 
million homes are hooked up, that would 
be $120 million a year and, if each of those 
homes took two city-owned pay cable 
services that t figure could be doubled to 
Continued on next page 


too Sapensite: Someone lent him a Port-o-: | 


. you know the rest. 
The Ithaca Video Festival was born 


its 19 tapes were selected from 290 entries, 
which came in from all over the country — 


not through advertising, but just by way of 


a mailed announcement. Its three hours 
worth of tape will travel to 25 cities na- 
tionally, from neighboring Syracuse, 
Elmira, Rochester and Buffalo to as far 
away as Fort Lauderdale and Portland, 
Oregon. 


However, it will not be shown in New - 


York because places like the Kitchen 
(which has shown it in the past), the 
Museum of Modern Art and Anthology 
Film Archives simply didn’t book it. This 


New York representatives have shown 
work at all these places and because Jones. 


with a historical overview. of video than 
with what’s newest and brightest and best. 


Then why does this festival carry so. 


much weight? The most obvious reason is 
how accessible it makes the artists to a na- 
tional audience (even if it is mostly a 
museum/university audience). 
each artist $100 per tape, which may seem 
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Continued on next page 





It pays | 





L86L ‘62 = SMON os ay 


el 


" EST # 


